Mountain and bog,
fantasy and reality

Collaboratlve project Way
Out West has, for more than a
decade, been bringing artists
and poets to Connemara

LEARGAS:
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Irish Antiques, Clifden Station House Hotel,
Clifden, CoGalway

In 2006 the poet Peter Fallon spent some
time in one of the houses in the extensive
grounds of Ballynahinch Castle Hotel in
Connemara. It wasn’t neccssanly part of

with his Connemara poems appearing as
part of his next book, but he felt that what
he had written was so connected to the
place that he came up with a novel sugges-
tion for Ballynahinch’s managerial team,
Patrick O’Flaherty and Des Lally, who he
knew to be informed about and sympathet-
ictotheartsingeneral.

Maybe, he said to them, they would like to
publish the poems. To their great credit, they
made the leap from hoteliers to publishers
without missing a beat. Well, they did once
they'd talked to a couple of publishers they
happened to know, David Lilburn and Jim
Savage of Occaswnal Press. The titleis accu-

ratea

with large-scale

most usually

ists, they are 1 i The re-

Ilynahinch Sketchbook,and the show includ-
ed a Walking Drawing, a composite of

m Girl with
Whalebone,
Dorothy Cross;
Pony Portrait Ill,
Davis Lilburn;
Pale Cow and
Whale Tail,
Dorothy Cross

gised work around Roundstone bog, Dog’s
Bay, the Inagh Valley and other locations,

sult was the first -Occasional
Press collaboration, Ballynahinch Post-
cards: new poems by Peter Fallon.

The friendship blossomed and the part-
ners went on to generate a number of titles,
‘mostly built on working residencies at Bal-
Iynahinch involving poetry and the visual
a

rts.
Aspartofthisyear’s Clifden Arts Festival
an exhibition, Léargas - Connemara Ob-
served, marked 13 years of collaboration,
gathering work by six artists who have been
involved along the way. That includes Sav-
age, who hasmade a great deal of work cen-

the plan, but he found
towork and he wrote a substantial number

== of poems. Fallon is also a publisher - Gal-

lery Press - and that might have been that,

tred on the epic west Connemara land-
capes bog-
land, rock, pools, lakes, sea and sky. He is

pages that for:

incorporat-
ed colour, pastel and watercolour, though
thespine of hiswork is still drawing.

One of his pastels on view, the qulelly

The Bog and the.

a superb piece of work by any standard. In
it, our view extends from the rough fore-
ground jumble of rock, vegetation and peat
to the distant, misty ridge of mountains. He

tial record of awalk “from Mick’s cottage to
Trd Mhér” in Murvey, Connemara, and cu-
mulative overview of the walk.

His way of working always creates a way
in, a conceptual space for us, the viewers. In
2013, with poet Tony Curtis, he made a the-
matic book on the Connemara pony, titled
snmply Pony. As n huppened the nervous

doesn’t pictorialise or at all,
just provides an even, careful account of
what is there, which makes it all the more
powerful.

Lilburn’s work has often taken the form
of map-like drawings, dispatches from the
front line of his life. In 2009 he produced
Walking Drawing Making Memory: A Bal-

Lilb fect-
ly suited to the subjecl, ‘which comes across
in his charcoal drawings and monoprints,
Donald Teskey was more associated with
the north Mayo coast, and perhaps the
southwest, but he embraced the opportuni-
tyto explore a new terrain -as he generally
does. He made a great deal of highly ener-

for his C Folio in 2011. Initially,
he had made a print the previous year as
partofalimited edition of Afterglow, an an-
thology edited by Peter Fallon and Des Lal-
ly (they put together work by Gallery Press
poets thatrelates to Connemara).

Solewoman

Mick O'Dea already had a strong associa-
tion with the region when he embarked on
making work for I Connemara, published
in 2017. Again, he produced carefully ob-
served studies of the landscape as it is rath-
erthanasitis often lmagmed Joe Wl]son 'S
Intothe ins, in 2014, d

conveys an incredibly direct engagement
with the highlands, usually seen from be-
low, in passing. Up there, you're in a vertigi-
nous domain of clouds, mist and air.

Il is undeniably xndu.'mveofagender\nr

hat Dorothy Cross s th:

aniin the show. She lives in Connemara 1nd
itis noteworthy that the book she set about
making (a work of artin itself) is a two-vol-
ume, reflective, fragmentary memoir, Mon-
tenotte & Fountainstown. She looked back
from Connemara to her Cork roots. In col-
lating and shaping a huge quantity of di-
verse visual material, she worked closely
withlocally based designers, Artisan House
in Letterfrack, to make something excep-
tional.

Léargas provided a welcome overview of
aneplsodlcprojcctthal has extended overa

period of time and, hope

will continue. None of the artists and writ-
ersinvolved has approached it in a facile or
formulaic way. On the contrary, it's been a
spur to work very hard and test limits. The
exhlbmon has finished, but information on

itstitle says. Akeen hlll walker, in his czu‘bo-
rundum prints and oil paintings, Wilson

the websites below.
occasionalpress.org,
ballynahinch-castle.com



